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®dnopuan Manbuaxep,

KypaTtop nporpamMmbl

® TI.N.A.There is no alternative —
«AnbTepHaTUBbl HET». B nocnenHee Bpemsa
3TOT AeBMU3 onpeaenseT obLecTBeHHOe
CO3HaHWe 1 B 3apofblille ryouT Bepy
B BO3MOXHOCTb U3MEHEHWI 1 Ocyllie-
ctBuMOCTb yTonuu. Mipeonorua T.I.N.A. —
HE TO/IbKO NPOTUBOMOIOXHOCTb PEBO-
JIIOLMOHHOMY MBILLJIEHUIO, & HaCTosILLee
CHOTBOPHOE A/19 CBOBOLAHO MbICIIALLENO
yenoseka. [TocTMOOEPHUCTCKUN MPUHLLMN
anything goes ceronHsa cMeHMACA NOCTMNO-
nnTuyeckmm nothing goes. Ho 310 ¢ ogHoOM
cTopoHsbl. C gpyromn, B nocnegHme rogbl Mol
BCE yallle HabnogaeM MosiofexHble OABU-
XEHWS, KOTOopble XOTAT AoKa3aTb obpaT-
HOE: TO, YTO MUP MOXHO U3MEHUTb.
ABcTpunckuii nucatenb PobepT My3urb,
KOTOPOro C/I0OXHO 3arnofo3puTb B cUMna-
TUU K PEBOJIIOLMAM, Ha3blBasl CMOCOBHOCTb

KnHopexuccep AnekcaHap Kntore
B MHTEPBbIO XanHepy Mionnepy

Florian Malzacher,

curator of the programme

¢ T.LN.A.“There is no alternative” — This
credo has defined public conscience in
recent years and destroyed the faith in
the possibility of changes and the viabil-
ity of utopia. The ideology of T.LN.A. is not
only the opposite of revolutionary spirit,
but a sedative for independent thinking..
The postmodern “anything goes” has been
replaced by the post-political “nothing
goes”. On the one hand. On the other hand,
in recent years we have seen more and
more movements and manifestations by
young people striving to prove the oppo-
site: that the world can be changed.

The Austrian writer Robert Musil —
unsuspicious of being too close to revo-
lutionary ambitions — called the ability to
believe that things could be completely

“Sence of Possibility” Programme -

BEPNTb B TO, YTO BELLWM MOIyT BbIrNMAOETb
COoBepPLIEHHO No-Apyromy, «4yBCTBOM BO3-
MOXHOCTU». Ecnu cylecTByeT 4yBCTBO
peanbHOCTN, TO OOJTXHO 6bITb M 4yBCTBO
BO3MOXHOCTN — YyBCTBO BHE ‘-IVICTOVI
nparmMaTukm, He MMetoLLLee HMYero obLero
CO CMUPEHMEM U NO3BONAOLLEE HAM BOO6-
paxaTb HOBOE M NpeacTaB/ATb opyrue
MUpPbI.

HavaBwasncs cto net Hasapg B NeTep-
Bypre peBoaOLUSA KpanHe HEOQHO3HAYH],
M COXPaHATb HAMBHO-BOCTOPXEHHbIM
B3r/154 Ha Hee OYeHb TPYLAHO, BeOb nocrie-
[OBaBLUMe 33 HeM cobbITUA BbISIN CAULL -
KOM XeCTOKMMMW, 3abBeHMne COBCTBEHHbIX
nOeanoB — C/IULLKOM ObecKypaxmBato-
MM, & MHTepnpeTaunm NpomnsoLlenwero ¢
KaX[40M U3 CTOPOH KOHGMIMKTA — C/TULLKOM
paneko naoywmmm. CTo f1IeT cnycTsa 3xo obe-
LWAaHMIM TOM PeBOJTIIOLUM BCE eLle CrIbIWHO,
M HAC He MOXET He 3aBOpPaxXuBaTb, YTO
Korga-Tto nrogn ncKpeHHe Bepusin: MOXHO

Filmmaker Alexander Kluge in an interview
with Heiner Muller.

different the “sense of possibility”: Because
if there is a sense of reality, then there must
also be a sense of possibility — a sense
that surpasses mere pragmatics and resig-
nation, and allows us to imagine and con-
ceive new and different worlds.

The view on the revolution that began
a hundred years ago in St. Petersburg is
ambiguous. The history that followed was
too brutal, the neglection of ideals too
disillusioning, and the instrumentaliza-
tion of the conflict by all sides too pow-
erful as that we could maintain a naive
or even euphoric look back on the events
in October 1917.. But still the promises of
the revolution keep resonating., a hundred
years later. And the mere fact, that once
people truly believed that it was possible
to fundamentally change the course of his-
tory, remains fascinating and inspiring.

The “Sense of Possibility” programme of



- Mporpamma «4yBCTBO BO3MOXHOCTU

BOT Tak NPOCTO B35iTb U U3MEHUTb XOf,
ncTopun.

[NMporpamMma «HyBCTBO BO3MOXHOCTUY
B paMkax decTtmBans «Touka goctyna»
NMO3BOJISET BCMOMHUTL O PEBOJIOLNMU U
MOCMOTpPETb Ha Hee C Pa3HbIX CTOPOH: MHO-
roa HanpsMyto, MHorAa KOCBEHHO, & UHO-
raa nvwb onocpenoBaHHo. Mbl cTpeMuMcs
NPoByANTb CBOE YYBCTBO BO3MOXHOCTW U
pa3rnaneTb BO3IMOXHYHO YTOMUIO B HALLEM
BPEMEHU CKBO3b NPU3MY UCTOPUU.

Xopeorpad AnekcaHgpa Mupnun
nccnepyeT NCTOPUIO B3aUMOOTHOLLE-
HUN NCKYCCTBA M NOMNTUKK HA POHe Kap-
TUH U CKYNbNTYpP U3 Konnekummn Pycckoro
My3esd, a HeMeLKkasa TeaTpasbHasa Tpynna
AndCompany&Co, BnepBble BbiCTyMna-
towasn B Poccuu, nepenmncoisaet ncto-
PUIO C MOMOLLLbIO MCKYCCTBA U CBO-
OnT BoeauHO «Bbutns» 1 605bLLIEBNKOB.
KoHuepT-nepdopmanHc RE-FE-RE ron-
NaHACKOro KOMMo3mMTopa, My3blKaHTa U
xypoxHuka Tomaca Miopmens ocHoBaH

the Access Point festival remembers the
revolution in many different ways — some-
times directly, sometimes indirectly, some-
times only implicitly. But it always aims

to awaken our sense of possibility and to
find that possible utopia in our own times
through the retrospect of history.

The choreographer Alexandra Pirici
examines the history of relations between
art and politics in front of the Avatgarde
paintings and sculptures of the Russian
Museum while the German theatre collec-
tive AndCompany&Co — on tour in Russia
for the first time — re-writes history with the
help of art by bringing together The Beatles
and the Bolsheviks. Dutch composer, musi-
cian and performer Thomas Myrmel's con-
cert-performance “(Re)writing the (Fe)male
Okt (Re)volution” is based on John Reed'’s
famous journal of the Revolution, “Ten
Days That Shook the World”, as interpreted
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Ha 3HAMEHUTOM PEBOJIIOLMOHHOM OHEB-
Huke [IxoHa Puaa «[ecatb gHen, KOTo-
pble NOTPACAN MUP» B MHTepnpeTa-

MM HEMeLKOro gpamaTtypra XarHepa
Mionnepa, xota Mopmens cMelLaeT
aKLEHTbI 1 BbIBOAUT Ha NMEPBbIM MNnaH
POJb XEHLLWHbI B ONMMUCAHHbBIX COBbITUSAX.
B nepdopmaHce «KBaptupa 44», KOTo-
pbi pa3BopaYMBaETCH B KBAPTUPE MO3-
Teccbl AHHbI AXMaTOBOW U ee MyXa, BNu-
ATETbHOrO KPUTUKA U UCKYCCTBOBEAA
Hukonasa lNyHWHa, neTepbyprckas xymox-
Huua Onbra XutnmHa nbiTaeTcs NoHATb,
UYTO MMEHHO OCTAJIOCh CeMYac OT 3HAKOBbIX
cobbITMM aBaHrapga. Monogom konnek-
TMB «Bokpyr oa okono» nocBaATUA ayam-
oakckypcuto «KpacHbin wym» Hapeckomn
3acTaBe: 06pa3LOBbIN B apXUTEKTYP-

HOM MJ1aHe PaMNoH, MOCTPOEHHDbIN K aecs-
TUNETUIO PEBOJTIIOLMU, CEMOAHS ABAETCS
OOHOBPEMEHHO U1 CPefoTOUMEM CoLMalb-
HbIX MPO6IeM, U BbIAAIOLWMMCS MaMATHU-
KOM KOHCTpykTMBU3MA. [Ipyrue cobbitus

by the German writer Heiner Muller —
although Myrmel shifts the focus and high-
lights the role of women in the depicted
events. In the performance “Apartment

44" which unfolds in the flat of poet Anna
Akhmatova and her husband, the influen-
tial critic and art historian Nikolai Punin, St.
Petersburg artist Olga Jitlina tries to figure
out what's left of grad aims of the avant-
garde. The young art group “Vokrug-da-
Okolo” (“Circumambulation”) dedicated
their “Red Noise” audio tour to Narvskaya
Zastava — the architecturally exemplary
area that was built to celebrate a dec-

ade since the Revolution and now is both a
focal point of social problems and an out-
standing Constructivism monument. Other
works in the programme connect to the his-
toric anniversary more indirectly: In his mul-
tilayered monologue “How to Win Friends
and Influence People”, Swiss director Boris



MporpamMMbl TakXe BOOXHOBIEHbI UCTOPU -
YeCKUM tobuneemM: B Harpy>X€HHOM CMbIC-
namm moHosore «Kak 3aBoeBbIBaTb ApY-
3eM 1 oKa3biBaTb BAUSHUE HA JOLEeN»
WwBenuapckmni pexuccep bBopuc HukmtuH
MLLET OTBET HA BOMPOC O BEPE, OTPULLAHUM
M CAMOCOBEPLLUEHCTBOBAHNN B B1bnem-
CKOM MpUTYE O COMHEBAILLLEMCSH arnocTone
®ome, a noaT [NaBen ApceHbeB COBMECTHO
c kyneTyponorom Ketn Hyxpos B paboTte
«AdraH-Ky3sbMMHKM» NOKa3sbIiBAOT, Kak
BO3HMKLUME B HAYase NpOoLUIOro Beka yTo-
MMYyeckme KOHLLeMNLUMY B3aMMOOTHOLLEHNM
MY>XUMHbI 1 XXEHLLMHbI MONTOXUIN HAYaIo
HeonubepasnbHoOM 60pbbe NOMOB.

[NMporpamMma «HyBCTBO BO3MOXHOCTU
TECHO CBA3aHa C KOHKPETHbIMU JTOKAaLLMSAMMU
MeTepbypra: 3gecb U cynpeMaTncTckue
nonoTtHa Pycckoro myses, 1 6biBLIas kBap-
Tnpa AHHbl AxMaToBon, 1 [1Bopel, Kyrb-
Typbl paBOTHUKOB CBA3M — MEePeCcTPOeH-
Has BO BpeMeHa KOHCTPYKTUBU3MA KMPXQ,
1 HapBckas 3acTtaBa ¢ Bblpa3uTesibHOM

Nikitin searches for the answer to the ques-
tion of faith, denial and self-improvement
in the Biblical parable about Thomas, the
ever-doubting Apostle, while in “Afghan-
Kuzminki” poet Pavel Arsenev and author
and theoretician Keti Chukhrov demon-
strate how the utopian conceptions of rela-
tionships between men and women, which
appeared in the beginning of last century,
have turned into neo-liberal gender fights.
“Sense of Possibility” is closely connected
to specific locations in St. Petersburg: From
the Constructivist and Suprematist paint-
ings of the Russian Museum, and the for-
mer apartment of Anna Akhmatova, to the
Postal Workers’ Culture Club, a Protestant
church rebuilt in the Constructivism times,
and the Narvskaya Zastava district with
its impressive Traktornaya street, and the
diverse Apraksin market who's history goes
way back before the revolution.

“Sence of Possibility” Programme

TpakTopHOM ynuuen, u nectTpbii AnpakcuH
PbIHOK.

KpacHon HUTbIO CKBO3b BCHO MPOrpamMmy
MPOXOAUT BOMPOC O POJSIN XEHLLMH B Te
rofgbl — 3MoOXxy, KOr4a MHOrMe OCHOBOMO-
naratoume TpeboBaHUA HE TOSTbKO BbIABU-
rasncb, HO U BbIMONHANUCE. [porpaMma
«HyBCTBO BO3MOXHOCTU» NO3HAKOMUT 3pU-
Terewn C o4YeHb PasHbIMU XeHCKUMK obpa-
3aMu: C Xy4OXHULEN-aBaHrapAUCTKOM
HaTtanben loHUapoBoW, ¢ noaTeccon AHHOM
AxMaToBOM, KOTOpPast OTHOCU/IACH K aBaH-
rapay kputmdecku, ¢ Mapuein boukapeson,
KOTOpasi BO3IMaBAAIA XEHCKUM 6aTasIbOH,
060POHABLLMM 3UMHUM OBOPEL, a TakXxe
CO MHOMMMK ApYyruMn Gurypamu, Koto-
pPbIX HET HN B OO4HOM y4YebHMKE UCTOPUN.
Hanpumep co weeaMy Hapeckoi 3acTaBbl
MU C BbiMbINeHHOM DHaxK O. U3 cnekra-
knsa «MaB3onen-6ydpd». ioea peanbHoro
paBHOMpaBus, Ka3aBLUascs BCEM CTOSb
poctmxumoit B 1920-e roapl, yTonmyHa
M B HaLLIW OHW.

One of the recurring themes of the pro-
gramme is the role of women in those
years, the era in which many basic
demands were not merely declared, but (at
least theoretically) also fulfilled. “Sense of
Possibility” enables encounters with very
different female characters: avant-garde
artist Natalia Goncharova; poet Anna
Akhmatova, who was critical of avant-
garde; Maria Bochkareva, who commanded
the Women's Batallion that was in charge
of the Winter Palace defense; and many
others, whose names can’t be found in
any history book likethe seamstresses of
the Narvskaya Zastava district, or the fic-
tional Angie O. from MAUSOLEUM BUFFOQO.
The idea of real equality that seemed so
achievable to everyone in 1920s - its still
remains a utopian aim.

n




- [Mporpamma «4yBCTBO BO3MOXHOCTMU

OTKPbITUE ®ECTUBANA. XYAOXECTBEHHASA AKLUA B PYCCKOM MY3EE

Xpynkue
MHCTPYMEHTDI
BOBJIeYEHMA

OPENING OF THE FESTIVAL.
ONGOING PERFORMATIVE ACTION IN THE Rl{SSIAN MUSEUM

Delicate Instrumel‘éts 5
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AnekcaHgpa Mupnyn (PyMbiHKS)
Ucnonuutenu Maynb yHka,

Mayna lepre, ®apug danpys,

Mapwusa Mopa, Kpuctnan Hankynecky
MecTto Pycckuir myseit, Kopnyc Benya,
Hab. kaHana Npuboenosa, 2
Lata v Bpema

20 nrona — 14:00-18:00,

21 nionsa — 14:00-17:00

XypoxecTBeHHaa akums

C

Alexandra Pirici (Romania)
With Paul Dunca, Paula Gherghe,
Farid Fairuz, Maria Mora, Cristian

Nanculescu

Place Russian Museum, Benois Wing,
Griboyedov Canal Emb., 2

Date and time

July 20 — 14:00-18:00,

July 21 — 14:00-17:00

Durational, possible

to go in and out

Ongoing performative action

“Sence of Possibility” Programme / Delicate Instruments of Engagement

Konpoaykums TeatpansHoro ¢pectusans Impulse (KenbH,
fepmanus) n teatpa Aioccenspopa FFT (doccensgopd,
[epmaHus).

¢ 115 pyMbIHCKOM XyLOXHMLblI AnekcaHapbl Mrpunym
«Xpynkne MHCTPYMEHTbI BOB/IEYEHUA» — BTopas paboTta

B [NeTepbypre. Ee nepdopMaTmMBHbIE MHTEPBEHLMN B FOPOL,-
ckyto cpeny «Msarkas BnacTb» 6bl1M BaXHbIM COObITUEM
«MaHudecTtbl-10» (2014). MNMepdopmMepbl B3aMMoaencTBo-
Ba/IM C FOPOACKUMM MaMATHUKAMMW: XUBbIE, TMOKME Yeso-
BeYeckme Tena OTTEHSIN MOMMNEe3HOCTb MaMATHNKOB POC-
CUNCKNM MMMNepaTopam.

A co-production of collaboration of the Impulse festi-
val (Cologne, Germany) and the FFT Dusseldorf theatre
(Dusseldorf, Germany).

¢ “Delicate Instruments of Engagement” is Romanian artist
Alexandra Pirici's second work presented in St. Petersburg.
Her performative interventions into the urban environ-
ment, “Soft Power”, were an important event of 2014’s
ManifestalO where the performers interacted with the
monuments of the city: alive and flexible human bodies
contrasted monuments to Russian emperors.

13




B xynoxecTBeHHOM akLnm, koTopas
OTKpbIBaeT decTmBasb «Touka 4oCTyna,
Mnpnym B3aMMoOencTByeT C 3KCMOHaTaMm
Pycckoro myzes. [Nocpenun nencreyto-
LEN 3KCMOo3MummM NaTb NnepdopMepoB Co3-
[anyT HoBoe adeMepHOe BbiCTaBOYHOE
NPOCTPaHCTBO. XyoOXHWMLA CTarnkmBaeT
o6pasbl NONUTUYECKON UCTOPUU U NCTO-
puKn nckyccTea. PenopTax o KasHu Ank-
TaTopa Hukonae HYaylecky MOHTUpPYeTCSH
C peKNlaMHbIM POJSIMKOM, KOTOPbIN CHAS
Mosed Boiic, 4Tobbl 3apaboTaTth AeHbMM Ha
CcBOW 3HaMeHuTbIM NpoekT «7000 ny6oB».
lMepcoHaxaMu 3To ongoing action
CTaHyT U COBpPeMeHHble MeAuanepCoHbl.
BbicTynneHuns nepebix nean CLUA:

In the ongoing performative action that
opens the Access Point Festival Pirici
interacts with the exhibits in the Russian
Museum where five performers create
their own ephemeral exhibition space. The
artist joins images from political history
and history of art: The images of dictator
Nicolae Ceausescu’s execution are next to
a Japanese commercial made by Joseph
Beuys to raise money for his famous pro-
ject “7000 Oaks"”. Modern media people
will be part of this ongoing action, too.
Statements issues by the First Ladies
of the United States, Michelle Obama
and Melania Trump, almost identical,

14

- Mporpamma «4yBCTBO BO3MOXHOCTM» / XpynKue MHCTPYMEHTbI BOB/IEUEHUS

Muwenb O6ambl 1 MenaHuu Tpamn —
COUYMHEHHbIE, KaK Mo KOMUpPKY, coe-
OVHSATCA CO CTUXOTBOPEHUEM AHHBbI
AXMaTOBOMN «3eM/if, XOTA U HE POA-
Hasa». A xonct Hatanbu [loH4YapoBon
«BenocmneoucT» BcTtaeT B ogMH obpas-
HbIM PAL, C NPeaCcMepPTHOM pedbto Npesn-
neHta Yunum CanbBagopa AnbeHae unm
«YMupaowmm nebegem» AHHbl lNMasnosown.
«XpyrnkKne MHCTPYMEHTbI BOBJIEYEHUSA» —
XMBas BbICTABKA, CyObeKTUBHASA CenekLus
o6pasoB, CO6bITUM, pedei, MEMOB, JlereHs,
non-kynbTypbl. Hepes Hux NMnpuum pac-
CKa3bIBAET CBOK CPABHUTESIbHYIO MCTOPUIO
MOSIUTUKU N UCKYCCTBA, KOTOPbIE YacTo
HeNb3A pasgesnTb.

interweave with one of Anna Akhmatova's

poems. Natalia Goncharova'’s paint-

ing “The Cyclist” appears in the same

line of images as the dying statement of

Salvador Allende Gossens, President of

Chile, or Anna Pavlova’s “The Dying Swan”.
“Delicate Instruments of Engagement”

is a live exhibition, a subjective selec-

tion of images, events, speeches, memes,

and pop culture legends. Through these

images Pirici delivers her own compara-

tive history of politics and art, which often

cannot be separated from one another.



“Sence of Possibility” Programme / Delicate Instruments of Engagement -
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- [Mporpamma «4yBCTBO BO3MOXHOCTMU

CNEKTAK/Ib B 3AJIE 3ACEAAHUA | MK

Massonéu -6ydod:
Bosspau.l.el-me

PERFORMANCE IN A CONFERENCE ROOM | WORLD PREMIERE

Mausoleum buffo:
Lennongrad
revisited

POCCHH | 4 8
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AsTop AnekcaHap KapwHna&Co.
Pexuccepbl AnekcaHap KapwHua,
Hwkona Hopg, Cawa Cynumma&Co.
My3sbika Cawa Cynumma&Co.
KoHcynbrant Betka Kupunnosa

Ncnonnutenn Anekcangp KaplwHua,

Cawa Cynumma, BeTka Kupunnosa&Co.

MecTto [lBopeLl, KynbTypbl pPa60OTHUKOB

cBa3un, bonbwas Mopckas yn., 58
[ata v Bpems 21, 22 niona — 20:00
MpoponxuntensHocte 50 MUHYT
A3bIK HEMEeLKWIN, aHTTTIUNCKUIA,

C pyccknmm cy6Tmutpamm

Nexkuyms-koHUepT

C

Author Alexander Karschnia&Co.
Directors Alexander Karschnia,
Nicola Nord, Sascha Sulimma&Co.
Music Sascha Sulimmaé&Co.
Consultant Vettka Kirillova
Performers Alexander Karschnia,
Sascha Sulimma, Vettka Kirillova
Place Postal Workers' Club,
Bolshaya Morskaya st., 58

Date and time July 21,22 — 20:00

Duration 50 minutes

Language German and English
with Russian subtitles

Lecture-concert

“Sence of Possibility” Programme / Mausoleum Buffo: Lennongrad Revisited -

Ko-npoaykums ¢pectmpans «Toyka gocTyna»
n Andcompany&Co. (bepnuH, lfepmanus)

¢ l3BecTHas HeMeLKasa TeaTpasbHas KOMNaHUs
Andcompany&Co. 6bina B Poccum nuwb ogHaxgbl.

B 2008 rony AnekcaHap KaplwHua co ToBapuLm npu-
exanu B [eTepbypr, 4YTobbl CObpaTb MaTepmasibl oNs
nocrefHen YacTu cBoel TeaTpasibHON TPUIOMMUK O NOMU-
TUYeCKOM UCTopuK aBagLaToro crtonetnsa. Cnektaksito
«Map3onen-6ydd», KOTOPbLIN NOABUICS B UTOTE, PYKO-
nreckanu He Tonbko B [epMaHum, Ho 1 B HuagepnaHoax,
Monbwe, AnoHun, Ervnte. Andcompany&Co 3agatoT UcTo-
pUKX BONPOCHI B COCNarateflbHOM HaK/TOHEHUN: «A 4YTO
6b1110 6bl, ecnn?.» Y10, ecnin 6bl JTeHWH He Npuexan B
MeTepbypr? Octancs 6bl B LLBenyapunn? Tak poxgaercs
TeaTpasibHbIM KUCTOPUYECKUIN PEMUKC.

A co-productiong by Access Point Festival
and Andcompany&Co. (Berlin, Germany)

¢ The famous German theatre company Andcompany&Co.
has only visited Russia once before. In 2008 Alexander
Karschnia&Co. came to St.Petersburg to gather materi-
als for the last instalment of their trilogy about the polit-
ical history of the 20th century. MAUSOLEUM BUFFO,
which came out of this, was very well received not only
in Germany, but also in Netherlands, Poland, Japan and
Egypt. Andcompany&Co ask their questions in the sub-
junctive mood: “What would have happened if?..”

What if Lenin never came to St. Petersburg? What if he
stayed in Switzerland? Thus a theatrical “history remix”

is born.
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bonbweBukomaHmsa B JIeHHOHrpage
nnu éutnomaHusa B JleHnHrpagne? CerogHs,
B 3rnoxy $enKoB, HU B YeM Heslb3s BblTb
yBepeHHbIM. Ho faxe B Te cnaBHble Bpe-
MEeHa, KOrAa HMUKTO He BblO4aBasl BblLYMKMU
3a HOBOCTMU, JIOAM UCKYCCTBA UCMOb30-
BaIn GaHTa3no 519 KOHCTPYUPOBAHUS
HOBbIX COLMAsIbHbIX MUPOB — 3TOT XaHP
Ha3blBaJICH aflbTEPHATUBHOW UCTOPUEN.
JleHHOH 1 JleHnH — aBa cynepreposa XX
Beka. Andcompany&Co. COUMHSIOT «CcKasky
O 3aMOPOXEHHOM PEBOTIOLMUY (CTONETHEM
cHe JleHnHa). MecTo gencTBna —
BTOpas nonoBuHa XX Beka, koraa Ha 3anane
«KYJbT JIMYHOCTU NMPEBPATUIICH B NOM-
KynbTypy». MockoBckui MaB3onen HaBoA,-
HSAOT NPU3PakKn, y3HaBaeMble 1 BOBCE

Bolshevik-mania in Lennongrad or
Beatlemania in Leningrad? Today, in the
era of fakes, we cannot be certain of any-
thing. But even back in those pleasant
times, when no-one passed off fiction as
real news, artists used their imagination
to build new social worlds — it was called
“alternative history”. Lennon and Lenin
are the two superheroes of the 20th cen-
tury. Andcompany&Co. tell a “fairy tale of
the frozen revolution” (Lenin’s hundred-
year-long sleep). It's taking place during
the second half of the 20th century, when
the Western “cult of personality turned
into pop-culture”. Moscow Mausoleum is
haunted, easily recognizable ghosts which
never really existed begin to fight each

18

- Mporpamma «4yBcTBO BO3MOXHOCTM» / MaB3onei—6yd¢: BosspauieHue B JIeHHOHrpaa

HMKOra He CyLLeCTBOBAaBLUME, KOTOPbIE
HauyMHarT 60pbOY APYr C APYroM. «HTO6bI
0CO3HAaTb NCTOPUYECKUME OLLUNBKMU, HYXKHO
BKJTIOUNTb daHTA3UIO N MPeaCcTaBUTb,

UTO MOT/IO 6bl 6bITh, ecnu... [JoBegeHune

[0 abcypaa HyXHOo, YTobbl 6osblie 3TU
OWKNBKM HE COBEPLUATDb», — CUYMUTAIOT
aBTOPbI CMEKTAK/IS.

CneuymanbHo gnsa dectmBans «Todka
poctyna» Andcompany&Co. cozganu
HOBYIO BEPCUIO cnekTakns — «MaB3onemn-
6ydd: BosspaleHue B JleHHOHrpag».

B aHpe «nekymmn-koHLepTa» apTUCTbI
pacckaxyT CBOK BEPCUIO MCTOPUU KKOPOT-
koro XX Beka», KoTopbln Hadasncs B 1917-m
M 3aKOHYUNCA BMecTe ¢ XONoaHOM BOVMHOMN.
Nnu ewe He 3akoH4YMNCA?..

other. The authors say: “To comprehend
the mistakes of history we need to try and
imagine, what would have happened, if...
We need to carry it to the point of absurd-
ity to make sure these mistakes are not
repeated”.

Specially for Access Point Festival,
Andcompany&Co. created a new ver-
sion of their play, "MAUSOLEUM BUFFO:
Lennongrad Revisited”. Through the form
of a lecture-concert the performers will
share their version of the history of the
“short 20th century” which began in 1917
and ended together with the Cold War.
Or has it ended?..



“Sence of Possibility” Programme / Mausoleum Buffo: Lennongrad Revisited -
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MEAMANEP®OPMAHC B 3AJIE 3ACEQAHUA | MUPOBASI MPEMBEPA

RE-FE-RE.
REBONnouus
FEMMHMHHAS
REaqakuus

MEDIAPERFORMANCE IN A CONFERENCE ROOM | WORLD PBEMIEE

(Re)writing the
(Fe)male Okt
(Re)volution




“Sence of Possibility” Programme / (Re)Writing The (Fe)Male Okt (Re)Volution

Komnosutop n nepdopmep

Tomac Miopmens (Hupepnanapi—CLUA)
Opamatypr PobuH Kync

lonoca Hydra, Westside Trio,

CryneHueckuin xop AMCTepaama,
AHHa ApoB, AHHa Muxalinosa,

Anart LLnurens, 3mMma Pekepc

MecTto [lBopeLl, KynbTypbl pPa60OTHUKOB
cBa3un, bonbwas Mopckas yn., 58
Lata v Bpems 25 unionsg — 20:00
MpoponxuntenbHocTb 45 MUHYT

A3bIK aHIIUACKUI, C PYCCKUMM

cy6TUTpamu

C

Composer and performer
Thomas Myrmel (Netherlands — USA)
Dramaturge Robin Coops

Voices Hydra, Westside Trio,
Amsterdam Student Choir, Anna Arov,
Anna Mikhailova, Anat Spiegel,

Emma Rekers

Place Postal Workers’ Club, Bolshaya

Morskaya st., 58
Date and time July 25 — 20:00

Duration 45 mins

Language English with Russian
subtitles

¢ Kakunx ToNbkO HET MeMYapOB, paccka3os, UCTOpUYe-
CKMX couYnHeHun o6 OkTabpbckol pesontounmn 1917 roga.
Moxanyn, caMo NM3BECTHOW OCTAETCHA KHMUMra aMepuKaH-
ckoro xypHanucta xoHa Pnga «ecaTtb gHeln, KoTopble
MOTPACN MUP», BOOXHOBUBLLASA HA CreKTak/Inm XarnHepa
Mionnepa (PonbkcbioHe, 1957) n KOpusa Jliobumora (Teatp
Ha TaraHke, 1965). Pug 6611 coumManmcTtoM M YeCcTHO Npu-
3HABAJICA B TEHAEHLUMO3HOCTU, B TOM, YTO €ro cMMnaTum
He 6blIM HeEMTPabHbIMU U OH COYYBCTBOBAsT 60/bLLEBU -
kaM. OgHaKo «KeHCKOro TekcTa» o pesontoumnm 1917 rona
KaK He CyLLeCcTBOBAasO, Tak U HE CYLLECTBYET, — peyb He

O TeKCTe, HAMMCAHHOM XeHLWMHOM, a 06 UCTOPUU PEBOJTIO-
LLMN C TOYKU 3PEHUSA XEHLMH, UX YASHUN U COLMAbHbBIX
MHTEPECOB.

¢ There are countless memoirs, stories and histori-

cal accounts of the 1917 October Revolution. Perhaps

the most famous of all is still “Ten Days That Shook the
World", a book by the American journalist John Reed

that inspired Heiner Muller (Volksbihne, 1957) and Yuri
Lyubimov (Taganka Theatre, 1965). Reed was a socialist
and confessed that he was biased and sympathetic to the
Bolsheviks. “A female version”, however, does not exist to
this day — not a text written by a woman per se, but a story
of the revolution from the perspective of women, their
social interests and aspirations.
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Tomac Miopmenb — 35-1eTHUM KoMNo3u-
TOp, My3blkaHT, nepdopmep. Ero teatpans-
Hble MPOeKTbl, NepdOopPMaHChl U My3bl-
KasibHble BbICTYMIEHWS NMPOXOAAT MO BCeM
Espone, B CLLUA v AnoHuun. B megunanep-
dopmaHce Tomaca Miopmens Ha decTu-
Basie «To4yka gocTyna» 6yayT UCMosb30-
BaHbl pparMeHTbl AHEBHUKOB 6PUTAHCKOWM
cybpaxmncTkm IMMennHbl [NaHkxepcT,
XeHbl gupekTopa O paHLLy3CKOro MHCTU-
TyTa B Poccum Jlyusel MNatTtye n gpy-

TUX XEHLWMH — YYACTHUKOB TeX COBbITUIN.

Thomas Myrmel is a 35-year-old com-
poser, musician and performer. His theat-
rical projects, musical projects and per-
formances run all over Europe, in the
United States and Japan. In his media-
performance at the Access Point Festival,
Thomas Myrmel uses fragments of dia-
ries of Emmeline Pankhurst, a British
suffragette, of Loise Pattouillet, French
Institute director’s wife, and other women
who participated in those events. One
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- Mporpamma «4yscTBO Bo3MoxHocTM» / RE-FE-RE. REBoniouus FEMuHMHHas REgakuus

OpHol 13 rnaeHbix repomnHb RE-FE-RE
cTaHeT Mapwusa boykapeBa, kKoMmaHgoBaB-
was «KeHCKMM 6aTasibOHOM CMEPTU».
RE-FE-RE — Mukc Tekcta n ayomnosddek-
TOB, Megumanrpa c pasHoobpasmem npume-
MOB, OTYACTU LWYTIMBAA, OTYACTU CEPbE3-
Has nonbiTKa NOCMOTPETb HAa UCTOPUIO B
HOBOM U HEOXUOAAHHOM pakypce — C TOYKMU
3peHus «npekpacHoro nonay». Ctont nu
rOBOPUTb, YTO CONIMPOBATL B CAyHATPEKe
nepdopmMaHca bynyT XeHckue ronoca?

of the main characters of (Re)(Fe)(Re) is
Maria Bochkareva, who commanded the
Women's Battalion of Death. (Re)(Fe)(Re)
is a mix of text and audio effects, a game
that uses a variety of techniques, and a
partly humorous, partly serious attempt
to look at history from a new and unex-
pected angle — from the perspective of
the “gentle sex”. Needless to say, women
will sing all the leading parts in the per-
formance soundtrack.



“Sence of Possibility” Programme / (Re)Writing The (Fe)Male Okt (Re)Volution [

TomMmac pacckasbiBaeT: «[lpu noaroroske
nepdopMaHca 1 NPoBes1 UHTEPBbIO C CEMbIO
POCCUNCKMMM XXEeHWMHaMU. B yeTbipex
cnyyvyasx us ceMM B KOMHaTe B 3TO BpeMs
HaXOAUJIUCb UX MYXXbSl, KOTOPbl€ MNOCTOAHHO
nepe6mBasnim XXeH U YTOYHSAJIN, YTO UMEHHO Te
XOTeNu cKasarTb».

Thomas says: “While preparing

| interviewed seven Russian wd
seven their husbands were in the room at the time,
and they constantly interrupted their wives and specified

what they wanted to say”.
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nOoYTU NPONOBEADb

Kak 3aBoeBbiBaTb

APY3eU U OKAa3bIBaTb
BJZIMSSHUE HA noaem

VERY NEARLY A SERMON

How to Win
Friends

& Influence
People

Mpu nopaepxke
With support from

WBEenLapcKkmi COBET MO KyNbType

przhelvetia
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Pexuccep Bopwuc HUKMTUH
(LWBeruapusn)

Ued-gpamatypr Kpuc MepkeH
Ncnonnutens Manbte Wonby,
PykoBoguTtenb xopa
AHnacTacus LLlyBanosa

Xop

Mecto Hoeas cueHa
AnekcaHOpUHCKOro TeaTpa,
Hab. pekn QoHTaHkK, 4. 49a
Hata v Bpems 28, 29 uiona — 20:00
MNpoponxmntenpHoctb 14ac
Asblik HeMeukun,

C pyccknmm cy6TmutTpamm

C

Director Boris Nikitin (Switzerland)
Dramaturge Kris Merken
Performer Malte Scholz

Chorus leader

Anastasiya Shuvalova

Chorus

Place New Stage of the Alexandrinsky

Theatre, Fontanka river
embankment, 49a

Date and time July 28, 29 — 20:00
Duration 1 hour

Language German
with Russian subtitles

“Sence of Possibility” Programme / How to Win Friends & Influence People -

9 B ocHOoBe BCcex peBOMOLNN 1 FPaXOaHCKUX OBUXeE-

HUIM NeXUT OTPULAHME TeKyLLLeN OEeNCTBUTENbHOCTMU.
PeBontoLMOHEpPbl FTOBOPAT «HET» CYLLECTBY LM XMe-
pPaM 1 KOHCTPYKLIMAM, KOTOPbIe Ha3blBaTCH «OBCTOATE b=
cTBaAMU» UK «peasibHocTblo». CnekTaknb «Kak 3aBoeBbl-
BaTb APY3el 1 OKa3blBaTb BIIMAHME HA JIIO4EN» nccnenyeT
COMHeHus anocTtona ®oMbl — OAUH U3 KJTKOYEBbBIX BOMPO-
coB Bepbl. JenctButenbHo N ®omMa NpUKOCHYCS K paHaMm
XpucTta, gokasae TeM caMbiM dakT BockpeceHus, kak 3To
M306paxeHo Ha 3HAMEHUTbBIX XMBOMUCHbBIX MOSIOTHAX,
Hanpumep Ha KapTuHe KapaBanxo? HoBbI 3aBeT yManuum-
BaeT 06 3TOM U He MPUBOAUT LOKA3ATENbCTB.

¢ At the heart of all revolutions and civil movements lies
the rejection of current reality. Revolutionaries say “No” to
existing chimeras and constructs called “circumstances”
or “reality”. The “How to Win Friends and Influence People”
play explores the issue of emancipatory thinking and the
related topic of empowerment: Apostle Thomas's doubts,
one of the key questions of faith. Did Thomas really touch
the wounds of Christ, thereby proving the very fact of
Resurrection, as depicted in famous paintings, such as the
one by Caravaggio? The New Testament does not reveal
any evidence of that.
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Bopuc HMknTHMH B cBOEM CcnekTake NCxXo-
anT n3 Toro, yto MomMa He Kacasncs paH
Xpucta. Doma oTka3biBaeT cebe B yBepeH-
HOCTW, OH He MOET IerkKKUM NyTeM, a rOBO-
puT cBoe «HeT!». 9710 «HeT!» asnaet cobon
MOJIHbIM OTKa3 OT BCErO MPEeXHEero: «3To
OTKa3 OT BCEWM XMU3HU, MPOXMUTON MHOMN
BMJIOTb A0 3TOr0 MOMEHTA, U OT BCEX MOUX
npeacTaeneHuin o byayuiem. Y Bcex Hac
MHOr4Aa BO3HUKAET XefaHne YTo-TO Kapau-
HalbHO U3MEHUTb B CBOEW XMU3HU, COBEP-
WNTb paauKasbHble MpeobpasoBaHms.
[ns 3Toro HaM, BO3MOXHO, noTpebyeTcs
MOCTaBUTb Ha KaPTYy BCE, UTO HAC OKPY-
XAaeT, U PEeLUNTLCS Ha MPbIXOK B HEM3BECT-
HOCTb. MOXeT ObITb, HaM faxe rnoTpeody-
€TCs MOCTaBUTb Ha KapTy cebs caMmx».
MpoHnKHOBEHHbIM MoHoNor «Kak

In his play, Boris Nikitin proceeds from the
fact that Thomas did not touch the wounds
of Christ. Thomas denies himself the con-
fidence, he does not choose the easy path
and says “No!” This “No!” signifies a total
rejection of everything: “It's a rejection of
my whole life, lived up to this moment, and
of all of my conceptions of the future. Every
one of us sometimes gets a desire to fun-
damentally change something in our lives,
to make radical changes. To do that, we
may need to risk everything around us and
to take a leap of faith into the unknown.
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- Mporpamma «4yBcTBO BO3MOXHOCTM» / Kak 3aBoeBbIBaTb Apy3eil U oKa3biBaTbh BUsIHUE Ha Nioaei

3aBOeBbIBaTb APY3€eM U OKa3biBaTb BNUSA-
HUWe Ha Naen» — 3To ybeauTenbHas peyb
xapusMaTmyHoro opatopa. Kak 1 Bo Bcex
paboTtax bopuca HUKNTUHaE, yXe AaBHO
CTaBLUEro O4HWM U3 Hamboree 3HaUn-
MbIX COBPEMEHHbIX LBENLLAPCKUX PEXUC-
CepoB, 3TOT CNeKTak/lb — elle 1 UcTopus
npo TeaTp. Bonpoc Bepbl 30eCb TECHO CBA-
3aH C BOMPOCOM O JIMYHOCTU aKTepa: yoe-
ounTeneH nu oH? Beput nn emy 3putens?
CnocobeH N akTep COBEPLLUNTb PEBO-
mounto? Kpome Toro, pa6ota HUkutrHa
Ha «To4uke A0CTyrna» peLlaeT BaXHbIN
dopManbHbIM BOMNPOC: BO3MOXEH SN
canT-cneymdumyecknin nogxon K nocra-
HOBKE CMeKTak/isa B TPaAULMOHHOM Tea-
TpasnbHOM 3ane?

We may even need to risk ourselves and
our lives.” The profound monologue “How
to Win Friends and Influence People” is a
compelling speech by a charismatic ora-
tor. Like all the works of Boris Nikitin, who
has long been one of the most prominent
Swiss directors of our time, this play is also
a story about theatre. The question of faith
here is closely connected to the question
of the actor’s personality: Is he convinc-
ing? Does the spectator believe him? Is the
actor capable of performing a revolution?




y” Programme / How to Win Friends & Influence People -

B 2005 roay opraHusosan

B ropoae lMceH aBTOPUTETHbIN
MeXXAYHapOoAHbIA TeaTpaJ/ibHbIX
dectuBann Diskurs.

In 2005, he organized Diskurs, the
prestigious International Theatre Festival,

in the city of Giessen.

O cyuwHocTK cBoero Tearpa HUKuTUH roBopur Tak: «Mo# TeaTp
pacckasbiBaeT o TeaTrpe, 060 BCEM, UTO B HEM NMPOUCXOAMT, O TOM,

KaK OH YCTPOEH U KaK pyHKLuMOoHupyeT. MexaHU3Mbl TeaTpa — rmaBHoe
AN MeHs. 3puTesib, HANpUMep, U ero oXXMAAHUA — 3TO TOXE YacCTb
Tearpa. Unm BcTynutenbHoe C/1I0BO ApaMaTtypra. OTO ToOXe TeaTp, XoTa
M He ABJZIAETCA YAcCTbIO NOCTAHOBKMU. A y MEHSA U 3pUTesib, U BCe
3aKyJIMCHbIEe MEXaHU3Mbl — YAacTb NOCTAHOBKMY®.

On the essence of his theatre Nikitin says this: “My theatre talks about
theatre itself, about everything that goes on in it, about how it is orga-
nized and how it works. The mechanics of theatre are crucial to me. The
spectator, for instance, and their expectations are part of theatre, too.
Or the playwright’s opening words. This is theatre too, even though it is
not part of the play. In my theatre, the spectator and all the behind-the-

scenes mechanisms are part of the play, too”

27



- [Mporpamma «4yBCTBO BO3MOXHOCTMU

JIABOPATOPUSA COLUMUAJIDHOIO TEATPA | MPEMBEPA

AdraH—KysbMUHKM

SOCIAL THEATRE LABORATORY | PREMIERE

Afghan—Kuzminki

10T
$Fo
Emw
iT>
sPx

28



Opamatnyeckas nosma Ketn Hyxpos

Pexuccep lMaBen ApceHbeB
Wcnonnutenu Metp Ynxos,
Bnapucnaesa Munoeckas

Mecto HoBas cueHa
AnekcaHOpWHCKOro Teatpa —
AnpakcuH aBop — HoBas cueHa
AnekcaHOpUHCKOro TeaTpa
[ata v Bpemsa 26 viona — 15:00
MNpoponxunrtenpHoctb 14ac
Asbik Pycckuit

CnekTak/b-MapLpyT

C

Dramatic poem Keti Chukhrov
Director Pavel Arsenev
Performers Petr Chizhoy,
Vladislava Milovskaya

Place New Stage of the Alexandrinsky

Theatre — Apraksin Dvor — New Stage
of the Alexandrinsky Theatre

Date and time July 26 — 15:00
Duration 1 hour

Language Russian
Performance—commute

“Sence of Possibility” Programme / Afghan-Kuzminki -

¢ CoBeTckas peBosoLUMsa HeMano TpaHchopMmpoBaia
rMoBCeAHEBHbIN BbIT POCCUSH U, KPOME BCEro MpoYero,
ocBoboauna xeHwmH. AnekcaHgpa KonnoHTtan, pesosnto-
LMOHEpP U AMMNSIOMAT, paToBasia 3a CBO60AHYO NTI060OBL U
nobunacb ycrnexa B 6opbbe 3a npaBo Ha abopT. JleHunH
roBOpUN O «Bpake Kak y3aKOHEHHOM NPOCTUTYLIUN»: YTOBbI
3TOro nsbexaTtb, CYnpyru 4oMXHbl 6bi/1M CTaTb HE TOSTbKO
No60BHMKAMU, HO U ToBapuwammn. Ecnmn ToBapuuecknia
COl03 He CKNaAblBasICs, ero sierko 6b1/10 PacTOPrHyTh: pas-
BOJ, CYMTAICA COCTOSABLIMMCS, €C/IN OOUH U3 CYMNpPYroB
coobuwan o6 3ToM gpyromy nncbMeHHo. CoBeTckasa Cekcy-
anbHasa peBosoUMa 6bla 3a4yLleHa 40BOSIbHO 6bICTPO U
yXe B CTRJIMHCKYHO 3MOXY OT 3TUX PEBOJIIOLMOHHbBIX 3aBOe-
BaHMMN OCTa/IOCb HEMHOroe. XOTs O paBHOMPABUM XEHLMH
MHOIO U BeJiepeyrBO Bellasia CoOBETCKasa nponaraHaa,
COBEeTCKas XeHLWMHa 6bl1a BbiHYXXOEeHA BbIMOMHATb OBOM-
HYylo paboTy — Ha ciyxb6e 1 rno goMy — 6e3 Kakom-1mb6o
KOMMeHcaLuu, & To 1 6e30 BCAKOro YBaXXeHMsA K CBOeMy
Tpyay. CerogHAWHME OTHOLLEHUS MeXay MoA4bMU, onocpe-
OO0BaHHbIE PbIHOYHbBIM KarnmMTaln3MoM, He cTanm 6mxe K
PEBOIIOLMOHHBIM Maeanam.

¢ The Soviet revolution transformed the everyday life of
Russian people, and, among all other things, freed women.
Alexandra Kollontai, a revolutionary and a diplomat, advo-
cated free love and succeeded in the struggle for abortion
rights for women. Lenin spoke of “marriage as legalized
prostitution”: to avoid this, spouses had to become not only
lovers, but also comrades. If the comradely union didn't
work, it could be easily dissolved — divorce was considered
a done deed after one of the spouses informed the other in
writing. The Soviet sexual revolution was annihilated fairly
quickly, and in the Stalin era, little was left of these revolu-
tionary conquests. Although the Soviet propaganda talked
of women rights eloquently and a lot, the Soviet woman
was forced to work twice as much, at home and in the ser-
vice, without any compensation or respect for her work.
Today'’s relationships between people, mediated by capital-
ism, have not come any closer to the revolutionary ideals.
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- [Mporpamma «4yBCTBO BO3MOXHOCTMU

Ha 3ToM nctopuyeckom m coumanbHOM
MaTepwuasie OCHOBAaH crekTaksib «AdraH-
Ky3bMUHKUY», CO30aBaEMbIN XYOO0XHUKOM
1 no3ToMm NaBnoM ApceHbeBbIM Ha OCHOBE
apamaTtumdeckoin nosmbl Ketn Hyxpos
B pamkax nabopatopum dectmBans.
«CneKkTakNb-MapLwpyT», KAk Ha3blBaIOT €ro
aBTOPbI, HAYHETCH HAa ANMPakCUHOM PbIHKE,
Haxogsuemcs Ha 3agBopkax BT, a 3akoH-
ymnTCca Ha Hoeow cueHe AnekcaHOpPUHCKOro
TeaTpa. [MoaMa NPOTMBOMNOCTABASAET U
cBsA3bIBaeT rpyboe npocTopeyne Topro-
BbIX PSO0B C MPOrfsAblBaloLLEN B HEM
MOTEHLMASIBHOCTBIO MO3TUYECKOIrO A3bIKa,
KOTOPbIN, KAK M3BECTHO, pacTeT 13 copa.
BocnutaHHas cypoBbiMKM ByaHAMK Bec-
YyBCTBEHHAS XeCTOKOCTb MPUHMUMAET HeOo-
XUOaHHbIM 060POT B clyvae cobbiTus
«noboBHOM peun» (PonaH BaprT). «Takoe
BO3MOXHO, Npexae BCero, B pexmMme nostm-
YEeCKOro roBopeHus, KOToOpoe He CBOAUTCS

This is the historical and social material
that "Afghan-Kuzminki”, a play by the art-
ist and poet Pavel Arsenev on the basis of
Keti Chukhrov's dramatic poem, is based
on. The site specific performance, as the
authors call it, will begin at the Apraksin
Market at the back of Bolshoi Drama
Theatre, and end at the New Stage of the
Alexandrinsky Theatre. The poem con-
trasts and links the crude colloquialism of
the shopping arcades with its perceptible
potential of poetic language, which, as we
know, grows from litter. An insensitive cru-
elty raised by the bitter everyday routine
takes an unexpected turn in the event of “a
lover’s discourse” (Roland Barthes).

Pavel Arsenev explains: “It's possi-
ble, first and foremost, in poetic speech,
which is not limited to lyric monologue, but
always gives space for two or more voices,
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K IMPUYECKOMY MOHOJTOrY, HO BCerga paet
MeCTO rosiocam OBOuX 1 Boriee, TO eCTb
co3paeT U3 IMPUYECcKOr cuTyaumm — tea-
TpanbHyo», — obbsicHAeT [NaBen ApceHbes.
CroxXeT 00 BY/IbrapHOro NpocT: AepXa-
Teslb HECKOJIbKMX PbIHOYHbIX Touek amneT
npegsaraeT ogHOW U3 ToproBok lane
«MOBbILIEHME MO ClyXbe» — nepenTun
C ranaHTepen U HUXHero 6enbs Ha KOXy
M MexX — eC/IM OHa Pa3fesinT C HUM MoCTeNb.
B03MOXHOCTb MHTUMHOIO, YesTOBEYECKOrO
N KaKoro-nm6o Apyroro KOHTakKTa UCKJIto-
YyaeTca TaKMMU OTHOLLEHUAMMU, K KOTOPbIM
repoeB NPUHYXOAEeT JIormka npeepatle-
HUA B ToBap Bcero u Bca. OgHako BHYTPU
3TOM 6e3HaAEXHOM SIKOHOMUYECKOWN CXEMDI
Mexay ABYMS YeNloBeYeCKMMM CyLLLeCTBAMM
BCErfga oCTaeTcs BO3MOXHOCTb vyga —
npuyem He Bnarogaps BOCCTAHOBJIEHUIO
«OYXOBHbIX CKPen» 1Uin gencTeuo Hebec-
HbIX CWJT, HO CKOpee BOMpeky UM,

that is, creates a theatrical situation out of
a lyrical one”.

The plot is simple to the point of crudity:
Hamlet, who owns several market spots,
offers Galya, one of the tradeswomen, a
“promotion” of sorts, a change from selling
smallware and lingerie to selling leather
and furs — but only if she shares his bed.
Any possibility of intimacy, of real human
— or any other — contact, is out of the
question in this relationship that the char-
acters are forced to have, forced by the
logic of turning everything and every-
one into a commodity that can be bought
and sold. Within this hopeless economic
scheme, however, there always remains a
chance of a miracle between two human
beings, though not through the restoration
of “spiritual bonds” or a divine intervention,
but rather in spite of it.



“Sence of Possibility” Programme / Afghan-Kuzminki -

MaBen ApceHbeB paccKkasbiBaeT o0 npoekTe: «Korga Mbl uspanu senepseblie
«Adran-KysbMuHku» B )XxypHasne [TpaHcnurt] B 2008 roay, a uepes napy
ner — uenbin cC60pHUK apamaTmueckux nosm Keru Yyxpos «lpocrto
noaun», Tenepb yXXe CTaBlWMUK 6ubnuorpadpuueckon peaKocTbio,
rocnoaa, NbiTaBlUMECH YNPABNATb IMTEPATYPOM, CTyYasIM KabslyKom

Mo CTONly U FOBOPUJIU, UTO HET TAaKOro no3Ta U NO3Mbl TaKUe He UMeloT
npaBa Ha cyuectBoBaHue. NMouTu aecaTb sieT cnycTsa Mbl NpoAoJ/IXKaeM
3aHUMaTb, B U3BECTHOM CTENEHU, MAapruHaJibHOE NoJIOXKEeHUe

B IMTepaTtype, rmu6puansmupys ee c Teopmeun, COBpeMeHHbIM UCKYCCTBOM
M TeaTpoM, NO3TOMY M CTAaBUM 3Ty Nbecy Ha ANPaKCUHOM pPbiHKe,

B peasibHOM cpefe NepcoHaXXe — pbiIHOYHbIX TOproeues. Ho BMecTe

C TEeM, CO BCEM NbIJIbIO U LUYMOM YJiULLbl, Mbl COBEpPLUAEM UHTEPBEHLMUIO

B AJIeKCAaHAPUWHCKMM TeaTp: AeLLeHTPUMPOBAHHbIA, HAPYLIAIOWMUHA He
NPOCTO €AMHCTBO MECTa U AeNCTBUSA, HO 3aCTaBJINIOWUA U 3pUTeNen

Keti Chukhrov’s dramatic poems “Just Words”, which has since become a very rare
publication, there were gentlemen who stamped their feet and said that there was

no such poet, and that such poems had no right to exist. Almost a decade later, we
continue to occupy, to a certain extent, a marginal position in literature, we hybridize it
with theory, modern art and theatre, and for this reason we set this play at the Apraksin
Market, among real people, market dealers, in their own environment. In the meantime,
with all this dust and noise of the street, we invade the Alexandrinsky Theatre; the

play, decentralized and not only breaking the unity of time and space, but forcing the
audience off of their seats, will begin among shopping arcades and end slightly to the

North of Fontanka, at the New Stage”.
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- Mporpamma «4yBCTBO BO3MOXHOCTM»

CNEKTAK/Ib B PABOYEM PAMOHE | MUPOBAS NMPEMBEPA

KpacHbin

PERFORMANCE IN A WORKING=CLASS
NEIGHBORHOOD | WORLD PREMIERE

Red noise
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“Sence of Possibility” Programme / Red Noise -

AsTopbl EBreHuns Makuwesa, CoBMecCTHbIN npoeKT apT-na6opaTopMM
Lapbs Bpecnep, Haas fopoxosa, «Bokpyr na okono» n pecrusans «Toukm goctyna»

Bnapgucnaea Munoeckas,

Jlerina Anuesa, AMutpuit Bpecnep o
[ ((KpaCHbII/I LyM» — KOIJTeEKTUBHaA aKkCcneanuma B Npo-

np. Cravex, 22 CTPAHCTBO rOpPOACKOMN NaMSATH, UCCliefoBaHue cpebl

Nata v spems 22, 23 wons, M apXUTEKTYpPbl paroHa HapBEKoM 3acTaBbl. B ocHoBe

5 asrycra — 14:00, 20:00; nepdopmMaHca netepbyprckon apT-nabopatopum «Bokpyr
0a OKOJI0» — Heony6MKOBaHHbIN AHEBHUK NMpo3anka

1 nosta KoHcTaHTMHa BarnmHoBa, y4acTHMKa ryMmaeBcKoro
«llexa noatoB», no3gHee — rpynnsl OB3PY.

Mecto Mapk um. 9 AHBaps,

26, 28 niona n 4 asrycta — 20:00
MNpoponxuntensHocTb 14ac 30 MUHYT

Asblk Pyccknin

MNMpoMeHaz-ayamonepdopMaHc

C

Authors Evgenia Myakisheva, Joint project of the “Vokrug-da-Okolo” art-group
Daria Bresler, Nadia Gorokhova, and Access Point Festival
Vladislava Milovskaya, Leila Alieva,

Dmitriy Bresler

Place Park of 9th of January, ¢ “Red Noise” is a collective expedition to the space of
Stachek av., 22 urban memory, and a study of the environment and archi-
Date and time July 22, 23 tecture of the Narva district. The performance of the St.

and August 5 — 14:00, 20:00; Petersburg “Vokrug-da-Okolo/Circumambulation” art

July 26, 28 and August 4 — 20:00 group is based on the unpublished diary of the writer and
Duration 1hour 30 minutes poet Konstantin Vaginov, a member of Gumilyov's “Guild of
Language Russian Poets” and later the OBERIU.

Promenade — audioperformance
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- Mporpamma «4yBcTBO BO3MOXHOCTM» / KpacHbIi wyM

B «Cemeukax» (Tak BarnHos Ha3Ban
TeTpanb C 3annUcsMn), HarNMCcaHHbIX B
Hadane 1930-x, cobpaHO XapakTepHoe,
CMELUHOE U CTPaHHOE, YTO NO3T y3Ha-

BaUs1 O XuUtenax Hapeckow 3actasbl, Npo-
NIeTapCKOro paroHa, roe KOHCTPYKTUBM -
CTbl CTPOUU [OMQ, NPeaHa3HAYEHHbIE
0719 HOBOIO COLLMANUCTUYECKOro bbiTa, —
Takue, Kak KOMM/eKc 3gaHnin TpakTopHOM
ynuubl nnu LWkona nmeHn 10-netus peso-
noummn. BarnHoB nccnepoBan MCToputo
MPOeTapPCKOro ABUXEHUS, Aenarsl Bbinu-
CKW U3 MPeCChl, pasroBapmean C JoabMu,
a B nepByto o4yepenb — GukcMpoBan Ha
ByMare ycrblllaHHbIE HA Y/IULLE FOI0Ca,
HE CTECHSACh UX FPy6OCTU U CrieHra. DToT
NUTEpPaTypHbI MaTepuan jier B OCHOBY

In “Seeds” (thus Vaginov called the
diary), written in the beginning of the
1930s, the poet collected the charac-
teristic, the amusing and the weird that
he discovered in the inhabitants of the
Narva Post district, a working-class dis-
trict, where Constructivists built houses
intended for the new socialist life, such
as the building complex on Traktornaya
street or the School built for the 10th
anniversary of the October Revolution.
Vaginov explored the history of the pro-
letariat movement, wrote down abstracts
from newspapers, talked to people, and,
above all, recorded the voices he heard
on the streets on paper, not shying away

34

ayamonepdopMaHca apT-nabopatopum
«Bokpyr ga okono», MuyuLen HoBbIX, Heun-
epapxmMYeCcKmMX, OpraHmM3aLMOHHbIX 1N Xy40-
XeCcTBeHHbIX GOPM B UCKYCCTBE.

3puTtenn «KpacHoro wyma», BOOPYXUB-
WKCb HAYLIHMKAMK, OTNPAaBATCA Ha NMpo-
rysaky no ynuuam Hapeckol 3actaBbl.
Ona ayovnonepdopmMaHca ero cosgartenm
COUYMHUIU CJTOXHbIM 3BYKOBOMW psif, cove-
TaloLWKMM TekCTbl BarmHoBa n MHTEpPBLIO
C MECTHbIMU YJIMYHBIMM 3aBCergaTaamu.
B HasBaHWM OQHOBPEMEHHO — OTChINIKA
K TUTYJIbHOMY LiBETY PEBOSOLMN U HN3-
KOYaCTOTHOMY LLYMY, HArMOMUHaKoLWEMY
BOoOOMan, 0cobo BO3AENCTBYIOLLEMY HA
yenoseka.

from the rudeness and slang. This literary
material formed the basis of the audiop-
erformance of “Vokrug-da-Okolo”, the art-
group that seaches for new, non-hierar-
chical, organizational forms in art.

The audience in “Red Noise”, equipped
with headphones, will go for a walk along
the streets of the Narva district. For this
performance its creators wrote a complex
soundtrack that incorporates fragments
of text, music and a variety of noises.

The title refers to the primary colour of
the Revolution, and at the same time
to the low-frequency noise reminiscent
of a waterfall, that particularly affects
humans.




Sence of Possibility” Programme / Red Noise -

foelioBaHa AByMS
AM3anHepamm — [lapbei 3avyesoun n EBrenmein MakuwueBom.

9TO BO MHOIOM onpepaensieT CTU/lb XyAO0XHUKOB M noaxoa K paéore:
«Ansa Hac AM3aiH NPU3BaH pelaTb yTUIUTapPHbIe NPo6sieMbl
CpeAcTBAMM UCKYCCTBA. [iuzaHep HAXOAMUT CBAA3U U PEe30HAHC MEeXAY
pPa3/siIMuHbIMU chepaMm, K KOTOPbIM 3Ta Npo6sieMa OTHOCUTCS.

JTO O3HAUYAET KOMIMJIEKCHbIA NOAXOA: U3YyYEHUEe UCTOPUM Npo6rieMbl,
QHaNM3 CJZIOXXMBLUEHUCA HA AAHHbIX MOMEHT CUMTyaLuu, onpeaesieHme
aapecatauT. A.».

The “Vokrug-da-Okolo/Circumambulation” art-group was founded by two designers,
Daria Zaytseva and Evgeniya Myakisheva. This largely defines the artists’ style and their
approach to work: “For us, design is aimed at solving practical issues by means of art.

A designer finds the links and connections between the different areas to which this
issue is related. This indicates a complex approach: we need to examine the history

of the issue, analyze the current situation, identify the audience and so on”.
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- Mporpamma «4yBCTBO BO3MOXHOCTM»

NEP®OPMAHC B KOMMYHANKE [APEMBEPA

4 Wi
o,




AsTtop Onbra XutnumHa
Ncnonnutenn Anekcangp CkupaH,
Anna MutpodaHoea,

Omutpui NonbiHko, Baanm Xoxpsakos
Mecto My3elt AHHbI AXMaToBOM

B GoHTaHHOM ooMe

[ata v Bpemsa 27 nions — 12:00

Asblk Pyccknin

C

Author Olga Jitlina

Performers Alexander Skidan,
Alla Mitrofanova, Dmitry Golynko,
Vadim Khokhryakov

Place Anna Akhmatova Literary

and Memorial Museum

at the Fountain House

Date and time July 27 — 12:00
Language Russian

“Sence of Possibility” Programme / Apartment 44

¢ MecTo penicTBusa nepdopmaHca — Ta caMasi KOMMyHasb-
Hasi KBapTMPa, B KOTOPOW NoaT AHHa AxMaToBa Xuna

C MyXeM — unckyccteoBenoM Hukonaem lNyHuHbIM. B Tec-
HOM COCeACcTBe 34eCb OKa3anUCb KOMMYHasbHbI 6bIT

M TPaAMLMOHHASA CeMbS, MponeTapuaT M MHTENNIreHLms,
Knaccuyeckas Tpaguums CTUXOCTIOXEHUS U PYCCKUI Xy[0-
XeCTBEHHbIN aBaHrapn, PEeBOMOLMOHHbBIN SHTY3MAa3M U
Tocka no gopeBontounoHHon Poccumn. C Tex nop ¢popMbl,
MPakTUKN U naeun nbBu, CEMbM, OPYXObl, CONMMAAPHOCTH,
3CTETUYECKOrO WM MONUTUYECKOIO BblpaXeHWs MU3MEHUTUCH
[0 Hey3HaBaeMocTu. [TpuyrHa ToMy — c/ioXHasa cyMMa
$aKkTopOB: OT MUMPALUM N YXYLLLEHUS YCIOBUN TPy4A —
[0 NOSB/IEHNS UHTEPHETA U BO3MOXHOCTEN OHIAMHOBOIO
obueHus.

¢ The location of the performance is the very same com-
munal apartment in which the poet Anna Akhmatova lived
with her husband, the art historian Nikolai Punin. The com-
munal life and the traditional family, the proletariat and the
intelligentsia, the classic versification traditions and the
Russian avant-garde, the enthusiasm for the Revolution
and the yearning for the revolutionary Russia — it all came
closely together in this apartment. Since then, the forms,
practices and ideas of love, family, friendship, solidarity,
aesthetic and political expression have changed beyond
recognition. The reason for that is a complex sum of fac-
tors, from migration and deterioration of working condi-
tions to the invention of Internet and the opportunities

of online communication.
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- Mporpamma «4yBcTBO BO3MOXHOCTM» / KBapTupa 44

Ona nepdopmarHca «KeapTtupa 44»
M3BeCTHaaA netepbyprckas XyooxHuua
Onbra XutnmHa ncnonb3yeT NpoCcTpaH-
CTBO My3es-KBapTupbl AHHbI AXMaTOBON,
npuBnekaeT LOKYMEHTbI U CBUAETENb-
cTBa. Llenb — BbIACHUTbL, UTO 340eCh 3BY-
YUT COBPEMEHHO, & YTO NOTEPSNIO aKTy-
aNbHOCTb, UTO COXPAHUOCH 1 Kak
CcoXpaHmBLLEECHa PE3OHUPYET C ceron-
HAWHWUM oHeM. HasBaHue «KBapTtunpa 44»
BbI3blBAET accoumanmm ¢ «KKsaptmpom 5» —
cny>xebHbIMM anapTamMeHTamm AkagemMumm
Xy[oXecTB, B KoTopblx Hukonan MyHUH

For the “Apartment 44" performance,
St. Petersburg artist Olga Jitlina uses the
space of Anna Akhmatova’'s memorial
apartment, involves documents and wit-
ness accounts. The goal is to find what
feels contemporaneous here and what
lost its relevance, what remains pre-
served and how the preserved resonates
with today’s reality. The name “Apartment
44" is an association with “Apartment 5”,
the service apartments of the Russian
Academy of Arts, where Nikolai Punin met
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B cepeauHe 1910-x ronos BcTpeyasncs

C MOJIOA4bIMU OeATENAMN aBaAHIMAPLHOIrO
nckycctea (HataHoM AnbTMaHoM,
MeTpom Mutypudem, Bnagmummpom
TatnuHbiM, Benumupom XnebHUKOBbBIM

M ap.). 30ecb BEIMCb OUCKYCCUM O MYTHAX
pPa3BUTUSA XyO0XECTBEHHOIO aBaHrapaa.
MepdopmaHc Onbru XutnmHom HaBoguT
MOCTbl MeXAy 3TUMU OUCKYCCUAMU KN CMO-
paMun 1920-x rogos., a TakxXe NoBeCcTKOM
ceropHslLHero aHs. Mitak, 4to xe B ntore
CTasio C aBaHrap4UCTCKMM MPOEKTOM, ero
MPO3PEHUAMU U YTONUYECKUMU ULOEAMMN?

with young members of the avant-garde
movement (Nathan Altman, Petr Miturich,
Vladimir Tatlin, Velimir Khlebnikov and
others) in the mid-1910s. Discussion on
ways of development of avant-garde were
held there. Olga Jitlina's performance
draws bridges between the deliberations
and discussions of the 1920s and today’s
agenda. So, what became of the avant-
garde project in the end, of its insights
and utopian ideas?



“Sence of Possibility” Programme / Apartment 44 -
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HAYYHASA KOH®EPEHLUSA

PeBonmwouus
B TeaTpasZibHOM
NPOCTPAaHCTBE

SCIENTIFIC GONFERENCE

Revd,uthn |
_in Theatrg;
S,




IOnus Kneiman
Kypatop koHbepeHuUnmn

TeaTp, KOTOPbLIN BCE Yallle CTPEMUTCSA
BbIMTU N3 MPUBbBIYHOM CLLEHbBI-KOPOHBKU U
BbICTPOUTb HOBblE OTHOLLEHWS CO 3pUTe-
ieM, OCTPO HYXOAeTCA B TEOPETUYECKOM
ocMblicneHnn. KoHpepeHums «PeBontoums
B TeaTpalibHOM MNPOCTpaHCcTBe» obbe-
OVNHUT [oknanbl BeAyLWMX POCCUNCKMNX U
3apy6exHbIX UICTOPUKOB TeaTpa, KPUTUKOB,
pexXmnccepoB, KypaTopoB. B ueHTpe BH1Ma-
HUA — 60/blUME U MaJTble «KPEBOIOLUNY B

Yulia Kleiman

Curator

The theatre that seeks to surpass the lim-
its of the customary black box and to build
a new relationship with the spectator is

in dire need of theoretical apprehension.
The “Revolution in Theatre Space” confer-
ence features lectures by leading Russian
and foreign theatre historians, critics, direc-
tors and curators. The focus is on large and

bileter
ULBRIGH

P /I N

[107bCKAN

HHCTHTYT
CAHKT-TETEPBYPT

Scientific Conference “Revolution in Theatre Space”

UCTOPUK CLeHOrpadunm B X B3aNMOCBA3M
C CerogHsWHeN peasibHOCTbO. YeM aBnsa-
eTcs cueHorpadua cerogHna? Kakue Tpe-
60BaHMA BblABUIAET CANT-Ccneunduk TeaTp
K aKTepy v Kak MeHseT 3puTenibCkoe BOC-
npusaTre? Bbin v NpeawecTBEHHUKU Y
COBPEMEHHbIX CTpaTerun paboTbl C Mpo-
CTpaHcTBOM? PasroBop 06 M3aMeHeHUU
ponn cueHorpadmm B COBPEMEHHOM Crek-
Taksle cTaHeT MOBOAOM AJ19 MHOFOCTOPOH-
Hero o6CyXaeHns akTyaslbHbIX TeaTpasb-
HbIX TEHOEHLUUM.

small “revolutions” in the history of stage
design in their relation to today'’s reality.
What is stage design today? What does
site-specific theatre demand from the actor
and how does it change the viewer's per-
ception? Did modern strategies of working
with space have any predecessors? Talking
about the changes in the role of stage
design will give us a chance to discuss rele-
vant theatrical trends in detail.

MHCTUTYT KYIbTYPHbIX MpOrpamMmm L:II

UHCTY Tyt OUHAQY W B CAHKy neTEPBYPrg
SUOMEN PIETARIN jNsTITUUTT)

WBENLapCcK1UM COBET N0 KyNbType

prahelvetia

75



Scientific Conference “Revolution in Theatre Space”

Conference programme / July 25th

10:00-12:00

Greeting from the program director
of the Access point Festival Andrei
Pronin

Stefan Kaegi Director, Switzerland
On immersive spaces and remote
controlled audiences

Florian Malzacher

Theatre critic, Theatre Curator, Germany
Not just a mirror. Theater as
Social Sphere

Joanna Warsza Art Curator, Germany
“Public art in private spaces.
Curating outside of the museums

12:00-13:00 Coffee break
13:00-16:30

Konstantin Uchitel
Theatre Scholar, Saint-Petersburg

Genius loci: few experiences of
search and collaboration

Galina Brandt 7heatre critic, Ekaterinburg
Audience in contemporary theatre
space: new physical practices.
Point of view of cultural scientist

Irina Tsimbal Theatre scholar, Saint-Petersburg
Removed tent or the victory of
Reformation

Boris Pavlovich Director, Saint-Petersburg
Autism and ritual: possibilities

of working with space in inclusive
theatre

Elena Gordienko Theatre Scholar, Moscow
Enacting spaces in a documentary
site-specific theatre: a mode of
in-between

Alexandra Abakshina Director, Saint-Petersburg
Non-traditional space for theatre
productions and play—matrix as
text’s equivalent

Aja Makarova

Musical Critic, Saint-Petersburg

Anna Sokolskaja

Musicologist, Kazan
Intermittent use of immersive
theatre practices as a way to
create stage narrative in Graham
Vick’s production of Idomeneo
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